The Professional  Musicians and more experienced players may well want to give this a miss but you comments and corrections would be most welcome as I hate to pass on duff information.

I have read much about circles of 5ths and 4ths  and chord progressions over the years but always in a disconnected and fragmented manner gleaning a bit from here and a bit from there. 

I have recently seen some videos on U Tube that began to turn the light on

I certainly don’t claim to have invented any  of this, only to have gathered together bits and pieces from here and there over the years and on the net, Into one place in the hope that it may turn a few lights on for  those of us that have not had the benefit of any formal music teaching and have struggled along finding out the hard way.

No gimmicky device will ever replace formal teaching, but a few memory aids will do no harm for anyone starting out.

Apart from giving some instant fun and a good way of learning new styles by counting the beats to the next chord change, but progressing in a musically pleasing way. 

Before you know it you will be playing a few melody notes over the top .

The examples I have given are in the key of C so therefore all the chords are based on the scale of C
If you use these chords .So as long you stay away from the black notes  any note you play in the melody can’t be more than one note away from a good note so if you change one note to the left or right of the note that sounds wrong (because its not in the chord you are playing)  on the next beat, you can always say it was improvisation, especially if you repeat the mistake next time people will think its meant to be like that!
Eg. if you are playing an F chord  but play a G melody note it wont sound good but any note one to the left or right will be in the F chord  F left and A right so you only have to move one finger .

If you are trying to work with sharps and flats when in the key of  C you can have to change the Minor chord for its major  as none of the chords of the scale of c will have any sharps or flats in them .
EG let’s suppose we want a G#  not  a G in the melody, we need to find a chord that contains a G# so try changing Em to E Maj  and strait away we get a  chord   G#  B  E  = E Maj    where as   Em = G  E  B .

 However I will leave that to the more professional teachers like Andy to explain a long with why I didn’t use the B chord in all this.

So if you are just starting out and new to all this stay with the chords of the C Maj scale and keep your melody to the white notes . while playing with these progressions .

And remember you cant be more than one note away from one that will work ,for the chord you are playing 

So have some fun. It wont sound bad I promise.
SOME FURTHER THOUGHTS.

The charts below will work in any key by turning the outer disc to bring the TONIC (KEY NOTE ) to

12 o clock And using the chords from the new key / scale.

EAR Players, often say that the hardest chord to find is the second one of the song. 

This is because as you can see from the Diatonic Harmony chart the first chord can lead to any other chord in the scale

However once you find it ! you are on a run because after that it is very likely to follow the route in the chart back to home .

Eg if playing in C and the second chord in the song was No6 Am then by working back round the wheel or following the numbers in the chart  you would  go home via 6 goes to 2 Dm 2 goes to 5 G7  5 goes to 1 C

TIP

If you form your chords in the inversions shown in the chart below you will find you have min finger movement through the progression at least one or 2 fingers don’t have to move between chords.
You can of course use single finger chords but don’t forget to make the Dom 5th a  57 =G7  in C

So try this  on a nice organ voice. Play one or two bars of each chord     Style Optional

First chord     1   C 

Next chord     3   Em       then walk back round the wheel to home  6Am   2Dm   5 G7   1 C
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CHORD PROGRESION FOR ANY KEY
The numbers on the inner circle are the chord numbers in the scale. Eg. In scale C    G=5    A=6 etc
The minor chords of the scale of  C are in red.
The TONIC key note (the scale you are using MUST be at 12 o’clock
The relative minor will always be at 9 o’clock and the other minor keys in the scale to the left and right of it.

SO if you turn the outer wheel to another key but leave the numbers where they are it will work for any key
Try this by putting G at 12 o clock to find its  Dom   to the left its sub Dom to the right and its Relative minor at 9 o clock the other minor keys will be either side of the Relative

                 Circle of 5ths               0              Circle of 4ths
                           ↓                                                     ↓
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HOW IT WORKS  DIATONIC HARMONY
Before elaborating on more complex chord progressions you should know why this works.
	NOTE
	C
	D
	E
	F
	G
	A
	B
	C

	CHORD NO
	1
	2
	3
	4
	5
	6
	7
	8

	CHORD TYPE 
	Maj
	min
	min
	Maj
	Maj
	min
	
	


CHORD -1 can go to any other chord in the scale
CHORD -2
  normally goes to chord    57   See Note
CHORD -3       normally goes to chord    6
CHORD -4       normally goes to chord    1 or 57
CHORD -57      normally goes to chord    1

CHORD -6       normally goes to chord    2
The keen eyed musicians will have noticed two things by now!

First I have made the 5th  the Dom into a   57    So in C  =  G7   this is necessary in  order for this to work well.
And I have totally ignored B as it is a special case and not needed for this to work. (I will leave Andy or some else to explain that!)

 SOME POPULAR PROGRESIONS IN THE SCALE/KEY  OF C
1-6-2 -5-1   Much used for thousands of songs in the 70s and 80s in full or part. and the reason why 6guys that have never played together and don’t have any music can stay together when one of them shouts out a string of numbers and a key and the number of bars in each step.
1    C    = G C E      NOTE the min finger movement between chords in progression
6    Am = A C E

2    Dm =A D F 
5   G7   =  G B D F
1   C    =  G C E       
NOTE the numbers above are the chord no in the scale, not the chord no in the song
 Try this against different styles  the number of bars for each chord is up to you and the melody but it should be consistent when you repeat the progression.  initially just try 1 bar per chord. If you don’t want to use a style just play the chord with the left hand and play the same chord with your right hand using something like strings or organ voice then try rippling through the notes of the right hand chord
BLUES   

4  BARS      C

2  BARS      F


2  BARS      C


2  BARS      G7


2  BARS      C

Try this with one of the big band styles.
Mike Head 12/09
                                                                     HOME


                                                       C


            Husband Dom                     1                      Wife Sub Dom


                        G                        TONIC                    F


                                 5                                              4   





          D                               3 Chord Trick                               Bb
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                                           Rule of thumb


                             Dom Husband goes home 95%


                         Sub Dom Wife goes home 85%  but                                                                  
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